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Chanson perpetue/le, Op. 37 Ernest Chausson 
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Michael Hakim, violoncello 
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Ann Poverty 
"Be Very Quiet Now" 
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Weg der Liebe, Op. 20 No. I 
Kristin Ezell and Emily Ezzie 
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John Duke 
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( 1899-1963) 
TEXTS AND TRANSLATIONS 
Chanson perpetuelle, Op. 37 (Cros) 
Ernest Chausson ( 1855-1899) 
Bois frissonnants, ciel etoile 
Mon bien-aime s'en est alle 
Emportant mon creur desole. 
Vents, que vos plaintives rumeurs, 
Que vos chants, rossignols charmeurs, 
Aillent lui dire que je meurs. 
Le premier soir qu' il vint ici, 
Mon ame fGt a sa merci; 
De fierte je n'eus plus souci. 
Mes regards etaient pleins d'aveux. 
II me prit dans ses bras nerveux 
Et me baisa pres des cheveux. 
Trembling woods, star-studded sky, 
My beloved has gone away, 
Carrying off my disconsolate heart. 
Winds, let your plaintive sounds, 
Let your songs, enchanting nightingales. 
Tell him that I am dying. 
The first evening he came here 
My soul was at his mercy; 
Of pride I knew no more. 
Every glance of mine was a confess ion. 
He took me into his strong arms 
And kissed me near my tresses-
j'en eus un grand fremissement. 
Et puis je ne sais comment 
II est devenu mon amant. 
Je lui disais: «Tu m'aimeras 
Aussi longtemps que tu pourras.» 
Je ne dormais bien qu'en ses bras. 
Mais lui, sentant son cceur eteint, 
S'en est alle l'autre matin 
Sans moi, dans un pays lointain. 
Puisque je n'ai plus mon ami, 
je mourrai dans l'etang, parmi 
Les fleurs sous le flat endormi. 
Sur le bard arrivee, au vent 
Je dirai son nom, en revant 
Que la je l'attendis souvent. 
Et comme en un linceul dare, 
Dans mes cheveux defaits, au gre 
Du vent je m'abandonnerai. 
Les bonheurs passes verseront 
shed 
Leur douce lueur sur mon front, 
Et les joncs verts m'enlaceront. 
Et mon sein croira, fremissant 
Sous l'enlacement caressant, 
Subir l'etreinte de l'absent. 
Eight Epitaphs (de la Mare) 
Theodore Chanler ( 1902-1961) 
I. Alice Rodd 
Here lyeth our infant, 
Alice Rodd. 
She were so small, 
Scarce aught at all, 
I felt a great thrill. .. 
And then, I do not recall how it 
happened, 
He had become my lover. 
I used to tell him: "You will love me 
As long as you are able to." 
In his arms alone I slept well, 
But he, feeling his heart grow cold, 
Went away the other morning 
Without me to a far-off land. 
Because I have my lover no longer 
I shall die in the pond, 
Amidst the flowers, under the quiet 
cur rents. 
When I come to the shore, to the wind 
I shall speak his name dreamily, 
For there I waited for him often; 
And like in a golden shroud, 
My hair undone, to the mercy 
Of the wind I shall abandon myself. 
The happy moments of the past will 
Their gentle glimmer on my brow, 
And their green reeds will entwine me 
And my bosom will believe, trembling 
In the caressing embrace, 
That I am in the arms of my lover! 
But a mere breath of sweetness sent from God. 
l 
Sore we did weepe; our heartes on sorrow set. 
Till on our knees 
God sent us ease: 
And now we weepe no more than we forget. 
2. Susannah Fry 
Here sleep I, 
Susannah Fry, 
No one near me, 
No one nigh: 
Alone, alone 
Under my stone, 
Dreaming on, 
Still dreaming on: 
Grass for my valance and cover lid, 
Dreaming on 
As I always did. 
'Weak in the head?' 
Maybe. 
Who knows? 
Susannah Fry-
Under the rose. 
3. Three Sisters 
Three sisters rest beneath 
This cypress shade, 
Sprightly Rebecca, Anne 
And Adelaide. 
Gentle their hearts to all 
On earth, save Man; 
In him they said, 
All grief, all Wo began. 
Spinsters they lived and spinsters 
Here are laid; 
Sprightly Rebecca, Anne 
And Adelaide. 
4. Thomas Logge 
Here lies Thomas Lagge 
A rascally dogge; 
A poor useless creature 
By choice as by nature. 
Who never served God for kindness or Rod; 
Who, for pleasure or penny, never did any 
Work in his life but to marry a Wife, 
And live aye in strife. 
And all this He says at the end of his days 
Lest some fine canting pen 
Should be at him again. 
5. A Midget 
Just a span and half a span 
From head to heel was this little man. 
Scarcely a capful of small bones 
Raised up erect this midget once. 
Yet not a knuckle was askew; 
Inches for feet God made him true; 
And something handsome put between 
His coal-black hair and beardless chin. 
But now forsooth, with mole and mouse, 
He keeps his own small darken'd home. 
6. "No Voice to Scold" 
No Voice to Scold; 
No face to frown; 
No hand to smite 
The helpless down; 
Ay, Stranger, 
Here an infant lies, 
With worms for Welcome Paradise. 
7. Ann Poverty 
Stranger, 
Here lies Ann Poverty; 
Such was her name 
And such was she. 
May Jesu pity 
Poverty. 
8. "Be Very Quiet Now" 
Be very quiet now: 
A child's asleep 
In this small cradle, 
In this shadow deep! 
Phi:inomen, Op. 61 No. 3 (Goethe) 
Johannes Brahms ( 1833-1897) 
Wenn zu der Regenwand 
Phebus sich gattet. 
Gleich steht ein Bogenrand 
Farbig beschattet. 
Im Nebel gleichen Kreis 
Seh ich gezogen; 
Zwar ist der Bogen weiB, 
Doch Himmelsbogen. 
So sollst du, muntrer Greis, 
Dich nicht betruben: 
Sind gleich die Haare weiB, 
Doch wirst du lieben. 
Weg der Liebe, Op. 20 No. I (Herder) 
Ober die Berge, 
Ober die Wellen, 
Unter den Grabern, 
Unter den Quellen, 
Ober Fluten und Seen 
In der Abgrunde Steg, 
Ober Felsen, uber Hohen, 
Find't Liebe den Weg! 
In Ritzen, in Falten, 
Wo der Feu'rwurm nicht liegt, 
In Hohlen, in Spalten, 
Wo die Fliege nicht kriecht, 
Wo Mucken nicht fliegen 
Und schlupfen hinweg, 
Kommt Liebe, sie wird siegen 
Und finden den Weg. 
When Phoebus is joined 
With the wall of rain, 
Instantly a bow appears 
Colourfully shaded. 
In the clouds I see 
An identical circle drawn, 
Though the bow is white: 
Yes, heaven's bow. 
Do not worry, 
Cheerful old man; 
Though your hair is white, 
You will still love. 
Over the mountains, 
and over the waves, 
under the fountains 
and under the graves. 
under floods that are deepest 
which Neptune obey, 
over rocks that are steepest, 
love will find out the way. 
In rifts where there's no place 
for the glow-worm to lie, 
In clifts where there's no space 
for receipt of a fly; 
where the midge dare not venture 
lest herself fast she lay, 
if love comes, he will enter 
and soon find out the way. 
Sprecht,Amor sei nimmer 
Zu fi.irchten, das Kind! 
Lacht uber ihn immer, 
Als Fluchtling, als blind, 
Und schlieBt ihn durch Riegel 
Yorn Taglicht hinweg: 
Durch Schlosser und Siegel 
Find't Liebe den Weg. 
Wenn Phenix und Adler 
Sich unter euch beugt, 
Wenn Drache, wenn Tiger 
Gefallig sich neigt, 
Die Lowin laBt kriegen 
Den Raub sich hinweg, 
Kommt Liebe, sie wird siegen 
Und finden den Weg. 
Pastorale (Destouches) 
Camille Saint-Saens (1835-1921) 
lei les tendres oiseaux 
Goutent cent douceurs secretes, 
Retentir des chansonnettes 
Qu'ils apprennent aux echos. 
Sur ce gazon les ruisseaux, 
Murmurent leurs amourettes, 
Et l'on voit jusqu'aux ormeaux, 
Pour embrasser les fleurettes, 
Pencher leurs jeunes rameaux. 
Viens! Une flute invisible (Hugo) 
Viens! Une flute invisible 
Soupire dans les vergers. 
La chanson la plus paisible 
Est la chanson des bergers. 
Le vent ride, sous l'yeuse, 
Le sombre miroir des eaux. 
La chanson la plus joyeuse 
Est la chanson des oiseaux. 
You may esteem him 
a child for his might, 
or you may deem him 
a coward from his flight, 
but if ne'er so close ye wall him, 
do the best that ye may, 
blind love, if so ye call him, 
will find out the way. 
You may train the eagle 
to stoop to your fist, 
or you may inveigle 
the phoenix of the East, 
the lioness, ye may move her 
to give o'er her prey, 
but you'll ne'er stop a lover, 
he will find out the way. 
Here the gentle birds 
Taste a hundred sweet secrets 
To resound their little songs 
That they learn with the echoes. 
On the grassy brooks, 
They murmur their passing fancies, 
And they see to the young elms, 
To embrace the flowers 
To lean on their young branches. 
Come! An unseen flute 
Sighs among the orchards. 
The most peaceful song 
Is the song that shepherds sing. 
The wind ruffles beneath the ilex 
The waters' sombre mirror. 
The most joyous song 
Is the song the birds sing. 
Que nul soin ne te tourmente. 
Aimons-nous! aimons toujours! 
La chanson la plus charmante 
Est la chanson des amours. 
Songs out of Sorrow (Teasdale) 
John Duke ( 1899-1984) 
Spirit's House 
From naked stones of agony 
I will build a house for me; 
As a mason all alone 
I will raise it, stone by stone, 
And every stone where I have bled 
Will show a sign of dusky red. 
I have not gone the way in vain, 
For I have good of all my pain; 
My spirit's quiet house will be 
Built of naked stones I trod 
On roads where I lost sight of God. 
Mastery 
I would not have a god come in 
To shield me suddenly from sin, 
And set my house of life to rights; 
Nor angels with bright burning wings 
Ordering my earthly thoughts and things; 
Rather my own frail guttering lights 
Wind blown and nearly beaten out; 
Rather the terror of the nights · 
And long, sick groping after doubt; 
Rather be lost than let my soul 
Slip vaguely from my own control-
Of my own spirit let me be 
In sole though feeble mastery. 
Let no care torment you. 
Let us love! Let us always love! 
The most charming song 
Is the song that lovers sing. 
Lessons 
Unless I learn to ask no help 
From any other soul but mine, 
To seek no strength in waving reeds 
Nor shade beneath a straggling pine; 
Unless I learn to look at Grief 
Unshrinking from her tear-blind eyes, 
And take from Pleasure fearlessly 
Whatever gifts will make me wise-
Unless I learn these things on earth, 
Why was I ever given birth? 
In a Burying Ground 
This is the spot where I will lie 
When life has had enough of me, 
These are the grasses that will blow 
Above me like a living sea. 
These gay old lilies will not shrink 
To draw their life from death of mine, 
And I will give my body's fire 
To make blue flowers on this vine. 
" O Soul," I said, " have you no tears? 
Was not the body dear to you?" 
I heard my soul say carelessly, 
"The myrtle flowers will grow more blue ." 
Wood Song 
I heard a wood thrush in the dusk 
Twirl three notes and make a star-
My heart that walked in bitterness 
Came back from very far. 
Three shining notes were all he had, 
And yet they made a starry call-
1 caught life back against my breast 
And kissed, scars and all. 
Refuge 
From my spirit's gray defeat, 
From my pulse's flagging beat, 
From my hopes that turned to sand 
Sifting through my close-clenched hand, 
From my own fault's slavery, 
If I can sing, I still am free. 
For with my singing I can make 
A refuge for my spirit's sake, 
A house of shining words, to .be 
My fragile immortality. 
Airs chantes (Mon~as) 
Francis Poulenc ( 1899-1963) 
Air romantique Romantic Song 
J'allais dans la campagne avec le vent d'orage, I walked in he countryside with 
the storm wind, 
Sous le pale matin, sous les nuages bas; beneath the pallid morning, under 
the low clouds, 
Un corbeau tenebreux escortait mon voyage, a sinister raven followed me on 
my way 
Et dans les flaques d'eau retentissaient mes pas. and my steps splashed in the 
puddles. 
La foudre a !'horizon faisait courir sa flamme The lightning on the horizon 
forked its flame 
Et l'Aquilon doublait ses longs gemissements; and the North Wind redoubled its 
long wailing; 
Mais la tempete etait trap faible pour man ame, but the tempest was too weak for 
my soul, 
Qui couvrait le tonnerre avec ses battements. which drowned the thunder with 
its throbbing. 
De la depouille d'or du frene et de l'erable 
L'Automne composait son eclatant butin, 
Et le corbeau toujours, d'un vol inexorable, 
M'accompagnait sans rien changer 
a mon destin. 
From the golden spoils of the ash 
and maple 
Autumn amassed her brilliant 
booty, 
and the raven still, with inexorable 
flight, 
bore me company changing 
nothing towards my fate. 
Air champetre 
Belle source, belle source, 
Je veux me rappeler sans cesse, 
Qu'un jour, guide par l'amitie 
Ravi, j'ai contemple ton visage, 6 deesse, 
Perdu sous la mou, sous la mousse a moitie. 
Que n'est-il demeure, cet ami que je pleure, 
0 nymphe, a ton culte attache, 
Pour se meler encore au souffle qui t 'effieure, 
Et repondre a ton flat cache? 
Belle source, belle source, etc. 
Air grave 
Ah! fuyez a present, 
Malheureuses pensees! 
0 colere, 6! remords! 
Souvenirs qui m'avez 
Les deux tempes pressees, 
De l'etreinte des marts. 
Sentiers de mousse pleins, 
Vaporeuses fontaines, 
Grottes profondes, voix 
Des oiseaux et du vent 
Lumieres incertaines 
Des sauvages sous-bois, 
lnsectes animaux, 
Beaute future, 
Lovely spring, 
I will never cease to 
remember, 
that on that day, guided by 
friendship 
entranced, I gazed upon your 
face, 0 goddess, 
half hid beneath the moss. 
Had he but remained, this 
friend for whom I weep, 
0 nymph, a devotee of your 
cult, 
to mingle once again with the 
breeze that caresses you 
and to respond to your 
hidden waters. 
Ah! begone now, 
unhappy thoughts! 
O! anger, 0 remorse! 
Memories that beset 
my two temples 
with the grip of the dead. 
Moss-grown paths, 
vaporous fountains, 
deep grottoes, voices 
of birds and of the wind, 
fitful lights 
of the wild undergrowth. 
Insects, animals, 
beauty to come, 
Ne me repousse pas, 
6 divine nature 
Je suis ton suppliant. 
Ah! fuyez a present, 
colere, o! remords! 
Air vi( 
Le tresor du verger et le jardin en fete, 
Les fleurs des champs, des bois, 
Eclatent de plaisir, 
Helas! Et sur leur tete le vent enfle sa voix. 
Mais toi noble ocean que 
l'assaut des tourmentes 
Ne saurait ravager 
Certes plus dignement, lorsque tu te lamentes, 
Tu te prends a songer. 
Le tresor du verger, etc. 
THE ARTISTS 
do not repulse me 
0 divine nature, 
I am your suppliant 
Ah! begone now, 
Anger, remorse! 
The riches of the orchard and 
the festive garden, 
the flowers of the fields, of the 
woods 
burst forth with delight 
Alas! and above their head the 
wind's voice is rising. 
But you, noble ocean whom the 
assault of tempests 
cannot ravage, 
most certainly with more dignity, 
when you lament 
You lose yourself in dreams. 
English translations by Winifred Radford 
Kristin Ezell, soprano, is a student of Professor Sarah Arneson. Originally from 
Texas, she is a vocal performance major at Boston University. She is a member of 
the Advanced Opera Workshop and was seen as Peep Bo in the scene of Three 
Little Maids in performances of Die Fledermaus. She has an upcoming role as 
Cathleen in Ralph Vaughan Williams's Riders to the Sea. She has attended the 
American Institute of Musical Studies in Graz and the University of Miami in 
Salzburg to which she received vocal scholarships. She has performed scenes from 
La Perichole, The Mikado, and Carry Nation. 
Sean P. Landers, baritone, is pursuing a dual degree in Vocal Performance and 
Music Education. In his time at Boston University, he has studied with Professors 
·Mark Aliapoulios, Amy Schneider, and Penelope Bitzas, his current teacher. Mr. 
Landers comes from a diverse musical background with foundations in instrumen-
tal music. He has been involved in masterclasses conducted by Ann Baltz and 
Phyllis Curtin. A recent finalist in the National Association ofTeachers of Singing, 
Boston Chapter competition, Mr. landers is a very active member of Boston's 
diverse musical culture. In addition to his classical interests, Sean is the current 
music director of Boston University's premier all male a cappella group, The Dear 
Abbeys. He looks forward to attending graduate school next year to pursue his 
master's degree in Vocal Performance. 
Emily Mullein Ezzie, mezzo-soprano, is originally from Colton, New York. 
Currently completing her Bachelor of Music degree at Boston University's College 
of Fine Arts, she studies under the guidance of Professor Frank Kelley. She spent 
this last summer performing in Italy as an I Solisti member of the University of 
Cincinnati's Opera Theatre and Music Festival of Lucca. Emily has studied with 
vocal instructors Mark Aliapoulious and Claudia Catania, and has participated in 
masterclasses with Phyllis Curtin and Claude Corbeil. She has also worked with 
coaches Lorenzo Malfatti, Donna Brumsma, Gianfranco Cosmi, and Roland Russo. 
Meryl Atlas, soprano, is a senior from Orange, Connecticut. She has performed 
as a soloist with the Boston University Chamber and Repertory Choruses. This is 
her second year as a member of the Boston University Opera Workshop where she 
has performed in scenes from operas including: L'egisto by Cavalli and Bastien und 
Bastienne by Mozart. In December she will be performing a scene from Gilbert and 
Sullivan's Pirates of Penzance. Meryl has sung in masterclasses with Phyllis Curtin, 
Ann Baltz, Patricia Kregg, and Mark Aliapoulios. She currently studies voice with 
Professor Penelope Bitzas. 
Pianist Shiela Kibbe is Assistant Professor and chairman of the collaborative 
piano department at Boston University's School of Music. She has performed with 
hornist Eric Ruske, violist Michelle laCourse, and Boston Symphony Orchestra 
members laura Ahlbeck, Daniel Katzen, and Richard Ranti. 
Hailed by Richard Dyer in the Boston Globe as a "superb collaborative pianist," 
Professor Kibbe has been recital partner to singers Mark Aliapoulios, Penelope 
Bitzas, Gui-Ping Deng, D'Anna Fortunato, William Hite, and William Sharp. She has 
been the pianist for baritone Stephen Salters, winner of the 1999 Walter W. 
Naumburg Award, and has concertized with Mr. Salters throughout Belgium, 
Germany, Japan, and Russia. They have recorded on the Qualiton 'Cypres' label, 
and presented their New York debut recital at Lincoln Center's Alice Tully Hall in 
November 1999. 
For several years, Professor Kibbe was rehearsal pianist for the Boston Symphony 
Orchestra's Tanglewood Festival Chorus, as well as accompanist for the John Oliver 
Chorale, recording with them on the Koch label. She has served as principal 
keyboardist and vocal coach for the Symphony and Opera Association in 
Chattanooga, Tennessee, and as pianist for the Pennsylvania Opera Theatre, the 
Philadelphia Orchestra Woodwind Quintet Seminars, and the International Suzuki 
Institute in Ithaca, New York. 
Professor Kibbe holds two Master of Music degrees from Temple University in 
Philadelphia, and was twice a fellow in Vocal Accompanying at the Tanglewood 
Music Center. She has taught at the New England Conservatory and began 
her association with Boston University as a vocal coach in the Opera Institute. 
THE ELLALOU DIMMOCK MEMORIAL FUND 
The Ellalou Dimmock Memorial Fund was established in 1996 by Dr. Marjorie 
McDonald, a long-time friend of Mrs. Dimmock. At the time of her death in June 
1995, Mrs. Dimmock, a well-known professional singer and teacher of voice, had 
been a member of the School for the Arts faculty for more than twenty years. 
By creating an annual Honors Voice Recital, the Fund reflects Mrs. Dimmock's 
commitment to excellence in solo singing, as well as her particular regard for the 
collaborative experience of vocal chamber music. The Fund is unusual in its 
provision, both of prize money for the singers, as well as honoraria for 
participating musicians. 
The senior class singers chosen by the voice faculty to perform on this concert 
have demonstrated superior achievement in performance and jury evaluations. By 
s,upporting the selection of outstanding young singers and chamber musicians, the 
fund serves to honor the memory of Mrs. Dimmock's own professional goals and 
generous personal spirit. 
Donations may be made to: 
The Ellalou Dimmock Memorial Fund 
The Boston University College of Fine Arts 
Attn: Office of the Stewardship· 
19 Deerfield Street Boston, MA 0221 5 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
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Wednesday, November 20 
7:00 p.m. 
String Chamber Music Recital 
Marshall Room 
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Wednesday, November 20 
8:00 p.m. 
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Faculty and Student Chamber Music 
Works by Foss, Kodaly, Mozart, and Van Brink 
Tsai Performance Center 
685 Commonwealth Avenue 
Thursday, November 21 
5:30 p.m. 
Thursday, November 21 
8:00 p.m. 
Music Education Seminar 
Kathy Chan from the Foundation for 
Chinese PerformingArts 
CFA 219 
855 Commonwealth Avenue 
Boston University Symphonic Chorus 
and Chamber Orchestra 
Ann Howard Jones and Adam Ackerman, conductors 
Program includes Respighi's Ancient Airs and Dances, Suite I 
and Handel's Messiah, Part I 
Tsai Performance Center 
Foss Festival Symposium: Saturday, November 23 
2:00 p.m. "New Music and its Public" 
featuring Lukas Foss, Phyllis Curtin, Mark DeVoto, and Leon Kirchner 
Concert Hall @ 855 
Saturday, November 23 
8:00 p.m. 
Boston University Women's Chorale and 
Repertory Chorus 
Ryan Murphy and Mark Bartley, conductors 
Works by Britten, Conte, Estevez, Thompson, Vaughan Williams, and Willan 
Marsh Chapel 
735 Commonwealth Avenue 
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Arts. For information, please contact Ellen Carr at the Boston University College of Fine Arts, 
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Strings 
Steven Ansell viola* 
Edwin Barker double bass* 
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lseut Chuat cello 
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Emily Halpern-Lewis harp 
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Dana Mazurkevich violin 
Yuri Mazurkevich violin • 
lkuko Mizuno violin 
George Neikrug cello 
James Orleans double bass 
Leslie Parnas cello 
Ann Hobson Pilot harp 
Michael Reynolds cello* 
Todd Seeber double bass 
David Sayer cello 
John Stovall double bass 
Roman Totenberg violin 
Michael Zaretsky viola 
Peter Zazofsky violin* 
Woodwinds, Brass, 
and Percussion 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Jonathan Bisesi percussion 
Peter Chapman trumpet 
Doriot Dwyer flute 
Terry Everson trumpet• 
John Ferillo oboe 
Richard Flanagan percussion 
Joseph Foley trumpet 
Marianne Gedigian flute 
Timothy Genis percussion 
Ian Greitzer clarinet 
Toby Hanks tuba 
Ronald Haroutunian bassoon 
Scott Hartman trombone* 
Gregg Henegar bassoon 
Daniel Katzen horn 
Christopher Krueger flute 
Lynn Larsen horn 
Charles Lewis trumpet 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menaul horn 
Michael Monaghan 
saxophone 
John Muratore guitar 
Cra ig Nordstrom clarinet 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Matthew Ruggerio bassoon 
Eric Ruske horn* 
Chester Schmitz tuba 
Robert Sheena English horn 
Ethan Sloane clarinet• 
James Sommerville horn 
Linda Toote flute 
CharlesVillarrubia tuba 
JayWadenpfhul horn 
Douglas Yeo trombone 
Jacques Zoon flute 
Piano 
Anthony di Bonaventura* 
Maria Clodes-Jaguaribe* 
Tong-II Han* 
Linda Jiorle-Nagy 
Collaborative Piano 
Michelle Alexander 
Shiela Kibbe* 
Robert Merfeld 
Organ 
James David Christie 
Nancy Granert 
Gerald Wea le* 
Voice 
Sarah Arneson* 
Penelope Bitzas* 
Claudia Catania* 
Kendra Colton 
Sharon Daniels* 
Mark Goodrich* 
Phyllis Hoffman* 
Frank Kelley 
Joanna Levy 
Susan Ormont 
Z. Edmund Toliver* 
Historical Performance 
Kinloch Earle 
Baroque violin 
Stephen Hammer 
Baroque oboe 
Christopher Krueger 
Baroque flute 
Marilyn Mc Dona Id 
Baroque violin 
Emlyn Ngai 
Baroque violin 
Martin Pearlman 
chairman• 
Alice Robbins 
viola do gamba 
Daniel Stepner 
Baroque violin 
Peter Sykes harpsichord 
John Tyson recorder 
Musicology 
John Daverio* 
El izabeth Seitz 
Joel Sheveloff* 
Lisa Urkevich" 
Jeremy Yudkin* 
Theory and 
Composition 
Martin Amlin* 
Theodore Antoniou* 
Whitman Brown 
Richard Cornell* 
Lukas Foss* 
Charles Fussell* 
John Goodman* 
Samuel Headrick* 
David Kopp* 
Ludmilla Leibman* 
Marjorie Merryman• 
Tetyana Ryabchikova 
Tison Street 
Gerald Wea le" 
Steven Weigt* 
Music Education 
Andre de Quadros* 
Joy Douglass 
Ann Howard Jones* 
Katherine Leaman-
Genovese 
Anthony Palmer 
Conducting 
David Hoose* 
Ann Howard Jones* 
David Martins 
Opera Institute 
Phyllis Curtin 
Sharon Daniels* 
William Lumpkin* 
Christien Polos 
Christian Smith 
Jeffrey Stevens 
Allison Voth* 
*Denotes full-time 
faculty 
Boston University College of Fine Arts Administration 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director ad interim, Schoof of Music 
Jim Petosa, Director, School ofTheatre Arts 
Jeanette Guillemin, Associate Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Ellen Carr, Executive Director for External Relations 
Elly Muller, Director of Public Relations 
Nancy Lewis, Executive Operations Officer, School of Music 
Karla Cinquanta, Alumni Officer 
Boston University College of Fine Arts, 855 Commonwealth Avenue , Boston, MA 02215 
(617) 353-3350, www.bu .edu/cfa 
